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1T's STILL NOT FOR THE NERVOUS!



YUCKY NUVBER SFVEN

Greetings, mortals!

Welcome, once again, to my world of weird, wicked, and worrisome wonders.
Allow me to introduce myself for those of you whom I have not yet met...

I am The Reaper, the not quite human, somewhat ghastly, editor of this putrid

publication. It's not always an easy job, as some of the stories submitted by the
creative creatures that work away within the dungeony depths of Merjeagles

House are enough to send even my spine a-shudder and nasty nerves a-tingle.
Dark Lord knows how your sensitive systems would react if you were ever
to witness the uncensored horribleness of what their twisted minds sometimes
produce. So, next time you can't sleep because of some eldritch,
nightmanish vision we've implanted m your squishy human
brain, just consider yourself lucky you didn't see the undiluted
horror that was there origmally. Your mind would not only
snap, 1td cause all your other bits to fall apart too, until you were
nought but a quivering lump of smelly, pus-oozing, jellified mush.
Hmmm... Excuse me, I'm just going to write this down...

The Reaper..
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The Common Moth

Article & Illustration by Malcolm Rirk

Few people realise that the Common Moth is of the same genus as fairies and pixies. The powdery
substance upon the moth's wings which enables it to fly is actually pixie dust. This is why cats are so
keen to consume the creatures, for this is whence the felines derive their magical powers.

The holes in clothing attributed to moths is caused by moth lava, which 1s, in actual fact, the
droppings of the moth. Its fabric-burning properties arise due to the diet of the moth consisting mainly
of naked flames, such as can be found atop candles. Unfortunately, moths love the taste of fire so much
that it is not uncommon for them to eat to excess. It is this terrible habit, and not the flame itself, which
frequently results in the moth's death. T

Cats are not the only animal to [ s \.: The Common Moth:

feast upon the moth. They are also A \\/ ol Y ( Lepf'dopfe{‘ an
devoured by other beasts of the night A ‘ N _ &/ [Flutterygit)
which require magical energies, such as bats, -

rats and gentlemen in top hats. The remains of

the moth can frequently be detected within the

facial hair of the latter of these, as bearded

magicians have notoriously poor personal

hygiene, unless they're from

Northampton, in which case they're just

a bit scruffy-looking. But they still eat moths. Loads of them. Yes.

Moths have a tendency to hurtle towards the heads of people with an abundance of hair. This 1s
because all moths are qualified hairdressers who wish to put their skills to good use. Do not let them.
They never acknowledge being out of their depth and refuse to give up once they've started.

Although similar in name, the Common Moth should not be confused with the Common Goth, an
altogether more terrifying creature, which should be avoided at all costs.




Andale. Ring any bells? No? And why should
it? This small, sleepy town is barely on the
W—m map let alone a hub of culinary excellence. |

Va4 4 4

Or one where you'd expect to find a local
public access show dedicated to bringing [*% =
gourmet cuisine to the town’s residents.| '
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ot SR G 1

Anthony Packer. A name
synonymous with cuisine
par excellence. But one
also shrouded in mystery. |




Since leaving New York under a cloud
over a year ago, little has been heard
from the eccentric master chef. |

7T

Many assumed the stress of
running three Michelin starred
| restaurants had taken its toll.|

But here he is, larger
than life, in the middle
of Fuck All, Nowhere,
in front of a bunch of
rabid simpletons,
who're lapping up
every word...|

[Reword this later. Oh God,
@ what am | doing here?]|

I MUST
THANK YOU, APMIT, THIS
ANTHONY. B IS A LITTLE LN-
- 2\ CONVENTIONAL.

SOPHIA! YOU
MAPE IT! GREAT
. TO SEE YOU. 4

THE IMPARTIAL
REVIEWER IS A THING
OF THE PAST.

WELL, MY
, PAST, ANYWAY,

7 IWAS GOING |
[ TO SAY. THAT'S |
\ NOT GENERALLY
THE RULE-~

RULES N
[ AND CONVENTIONS
ARE NOT SOMETHING T
APHERE TO ANYMORE,
MY PEAR.
WE'VE

RESERVEP YOU A
TABLE AT EIGHT.




'I LOOK FORWARP TO IT."

'This doesn't belong here’, is
the first thing I think when
welcomed into Le Gaspard.
It feels out of place.

‘Pretentious’ and 'megalomaniacal’ also spring
to mind. Words [ve used in relation to Packer
when reviewing The Chiltern in New York.

Wz

There's no end to the man's

'Hand-selected
carpaccio, served
with a sumptuously
marinated market~
bean salad.

MS COREN?Z
CHEF PACKER HAS
ASKED ME TO INVITE
YOU FOR A TOUR OF
THE KITCHEN.

IFyou'r
LIKE TO
FOLLOW

MEZ




7 YOUKNOWI N
CAN'T PINULGE

ANYTHING
UNTIL--

OH,
COME ON.
WE'VE WAVED
CONVENTION
GOOPBYE,

THE PROPLUCE §
YOU'VE USEP IS
INCREPIBLE.

SURROUNPINGS
ARE HIPEOUS.

SUPERFICIAL. _. - YOU'RE
FOR THE PUNTERS. POING EVERYTHING
; IN YOUR POWER TO
THE FOOP, Y . AVOID A COMPLIMENT,
_ SOPHA... ) /A AREN'T YOUZ

| YES IENJOY THE
REMOTENESS, BUT I'M
» _ | NOT CONFINEP BY THE
THIS IS § CONVENTIONS THAT
WHY I MOVEP | ARE PLACEP UPON
HERE, : MY CREATIVE
; PROCESSES.

I CAN
PURSLUE EXPERIMENTAL
PISHES, USING FRESHER
INGREPIENTS, FREE FROM
RESTRICTION.

THE CLIMATE,
THE WAY OF LIFE... IT
ALL MAKES FOR MORE
SUCCULENT MEAT.

WE TENDP TO
SOURCE LOCALLY, BUT
FROM THE SURROLINPING
AREAS, FURTHER UP INTO
A THE MOUNTAINS. NEVER
FROM THE TOWN.

OCCASIONALLY
WE LIKE TO TREAT
OURSELVES. SOURCE
FROM... FURTHER
AFIELD.




NEVER TASTES
THE SAME.

WAIT--

I THOUGHT

L You LIkep THE
MEALZ /

ARE IS
YOU GOING TO |
\ GIVE ME A BAP
REVIEWZ

IT'S PE--
PEOPLE!

HE'S
FEEPING

YOU HUMAN )|

FLESH/

OH;
JESUS--5-

STOP
EATING/




W

WE HAD THIS 2
ONE FLOWN IN FROM
NEW YORK, FOR EXAMPLE,
BUT IT WAS A SPECIAL
OCCASION FOR ME.

AND THIS
IS WHAT YOU'LL
ENP UP WITH.

ICALL THI5 :
"PENNE ALA
COREN".

AFTER X5
THE BREAK,
T'LL SHOW
YOU HOW IT'S
DONE...

ONE BAD REVIEW--
THAT'S WHY YOU INVITED
ME, YOU POMPOUS PIGZ
I GAVE YOU ONE BAP
REVIEW-- & PARTLY.
= BUT IT'S NOT
JUST ABOUT YOU, |
DEAR. IT'S ABOUT
THEM.

” FINALLY, PEOPLE
WHO APPRECIATE ME, MY )

TASTES. SO I WANTEP TO
ERING THEM SOMETHING

2 SPECIAL. %

I CANNOT
STRESS THE
IMPORTANCE OF
USING GOOP MEAT
TO MAKE YOUR




OH DEAR, DRACULA HAS SOME VISITORS,
UNFORTUNATLY THEY APEER TO BE THE FLAMING
TORCH AND PITCHFORK TYPE OF GUEST AND
DRACULA HAS DECIDED IT MIGHT BE A GOOD TIME
TO SKIP TOWN AND TAKE A SHORT HOLIDAY,

VIA THE WINDOW.

LOOK AT THE PICTURE, CAN YOU SEE DRAC'S
CAR KEY, HIS BOTTLE OF SUN BLOCK AND HIS SUN
GLASSES?
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ELVISTIEN HIPSTER!

FRANKENSTIEN'S MONSTER HAS
BEEN TO A PARTY DRESSED AS
ELVIS. THE NIGHT WENT WELL
ENOUGH, BUT MONSTER HAS
PARTIED SO HARD HE HAS
SHAKEN HIS PELVIS

TO BITS!

RE-ARRANGE
AND ROTATE
THE SQUARES
TO FORM AN
X-RAYED
PELVIS.

idfN MONHS 17 W IHNH HN £ ‘21 WOLLOE 8 ' 'LHOIY OL 1437 dOL "¥IMSNY

GETTING A HEAD]

WALKEN BACK TO
HAPPINESS. . . ..

WELL DONE HEADLESS HORSEMAN, YOU' VE
FINALLY FOUND YOUR HEAD. NOW, AT
LONG LAST YOUR TORTURED SPIRIT CAN
REST IN PEACE.

BUT WHAT' S THIS? THREE HEADS?!

ONLY THE HEAD THAT MATCHES THE
SILHOUETTE EXACTLY IS THE TRUE
HEAD. BUT WHICH ONE IS IT?

¥1S 0009 {v} S.LI 3A31738 | :HIMSNY



HAPPY
BIRTHDAY,

T BOUGHT THEM OFF AN
OLD CHINESE STREET SELLER
WHO WAS PEDDLING ALL
MANNER OF 61Z2MOS
AND GADGETS.

THANKS, DAD.
THANKS,

: PP you
HEAR ME, PETEZ

7" WHATEVER
{ You DO, DO NOT

<t| LooK DIRECTLY AT
YOURSELF IN THE
\ MIRROR.

ILOOK
AWESOME
IN THESE.




AS FAR AS WE CAN TELL, MRS CLAY, A

THERE'S BEEN NO PERMANENT
PAMAGE TO YOLR SON'S
VISION.

-

THAT'S
GREAT NEWS,

i

DN

THANK YOU,
DOCTOR.
HERE YOU /
60 PETE, SEE FOR
YOURSELE...
#E i

\

...EVERYTHING
1S JUST HOW IT
SHOULPD BE,




[ LONE FlGURE ALt TS 15 AYom]

| THE MoST DANGEROUS | §

| moontain Face N THE || RN OF THe WiboW CLAN
EASTERN WORLD... Topay A LIFETIME OF

y | BRUTAL TRANING ¥

DISCIPLINE CULMINATES
IN HER DESTINY (JPon
THIS MOUNTAIN

SNy




WHEN SHE EMERGED 3 || | [DESTINED o OnE DAY || | [THAT DAY HAS ComE]
DAYS LATER SHE WAS || ||BE THE GuARDIAN OF
HAILED AS THE CHOSEN... HER PEOPLE

THE WIDOW'S | WTHEN TUE PrOPUECY ) COME 0UT AND FACE ME
MARK, MUCH SPIRIT OF THE WIDOW !
AS my OWN

HELLO, CHILD... ,_
YOU'VE BEEN EXPECTED .




PATHETIC! Look AT Holl Yoye
FLESH TEARS LIKE PAPER]

| .
AAA||

e}

IWRONG, SPIRIT..!
| HAD 1o LET YoU ,
GET CLOSE ENOUGH...) I

W 40D FULFILL MY DESTINY AS 0... You ARE WORTLY AFER ALL...
GUARDIAN OF THE WIDOW cLan! ke AR R

ﬂ\’

N

3

S\
% | ,, % 1 & OF BECOMING My REPLACEMENT, !
50 a; ‘




foe You To TAKE MY PLACE!

Z

L
THE WIDOW!S MAeK o;\
ARM... [T'S Bumw@ﬁ

For A MILLENIUM | HAVE BEEN GUARDIAN OF
YouR PEOPLE BUT Now THE TImE HAS Com. .. |




Bloody Norah [ m&sssie:

At first glance. Bloody Norah would seem to be a British variant of the commonly encountered American
paranormal entity, Bloody Mary, but there are notable differences between the two. As you know, Bloody
Mary is summoned when one gazes into a mirror in a darkened room and chants her name repeatedly.
This same method 1s used to summon Bloody Norah, but

whereas the conjuring of Mary can be a perilous affair,

Norah seems to be somewhat more benign in nature.

Indeed, the only real danger lies in the possibility

of aggravating any conditions in which a sudden

shock or scare is an inadvisable occurrence.

Bizarrely, Bloody Norah, although now
undoubtedly a true supernatural entity, has not
always been such. Far from being the spectre
of a poor girl who once met an untimely and
violent end, as one would expect from her
red-streaked visage, it has come to light that
she began 'life' as an advertising mascot for
'C. Barker's Sauce & Relish Company Ltd'"

Appearing in a number of newspaper

advertisements some years ago, Norah was

often depicted 1n a variety of farcical

situations which would invariably end with

her becoming covered in condiment due to her

own inherent clumsiness. The red liquid running

_ down her face 1s not in actual fact blood, but

F jgure _ ) Barker's Tomato Sauce, and it was from this that she
PrS00- ] - : : . obtained her original mmnker 0 l'. "Saucy Norah".

o Attempts to summon her using her original name have
Bloody Norah : o4 5 1

always been unsuccessful, and it is believed this is because

Norah herself feels being labelled 'saucy' may give out the wrong impression and paint her as being of

dubious moral virtue, (and at least 'Bloody Norah' sounds a bit edgy or something).

The association with mirrors came about when, as a marketing ploy, Barker's

started selling novelty 'trick' looking glasses in which Norah's face would appear if
viewed in low lighting conditions. This was all very well if you knew what you

were getting, but a few years after the short-lived and soon forgotten campaign,

the mirrors began showing up in pawn shops and on market stalls, with no

suggestion of their hidden surprise. Rumours soon began spreading of the

terrifying apparition of a young lady dripping with 'blood' who would appear in

place of your own reflection without warning. The hysteria arising from this
misunderstanding somehow rose to such a degree that something very peculiar and
inexplicable happened. A tulpa was created, the myth became fact, and Norah

became real. Soon she was appearing in all kinds of mirrors, some of which pre-dated the
original campaign. It is thought the variation, "Flaming Norah" ties in with Barker's Red Hot Chili Sauce.




The Present. [ig 2 Qe

EMMA, I ALRIGHT, I AM SURE
HAVE TOLIRED THAT BETWEEN THE FOUR
o DOZENS OF OF US WE SHOULD BE
I THESE CAVERNS! § ABLE TO FIGURE OUT
A I KNOW WHAT T AGREE/ HOW TO GET BACK
I AM DOING/ THE TOLR IS IF WE GET LOST.
< MUCH MORE FUN
RN WITHOUT A GUIDE.
S| T CREATES THE
POSSIBILITY OF
GETTING LOST
FOREVER/

THIS IS
GOING TO
BE GREAT/

YOU ARE NOT
AFRAID ARE
YOU HELEN?

'NELC-OME."
B WOLILD YOU

* LIKE THE

B GLIDED

TOUR?




THERE ARE il
FOUR TUNNELS
LUP RHERD. WHICH
ONE SHOULD
WE EXPLORE
FIRST?

I THINK
WE SHOULD
EACH PICK ONE.
I AM SURE THEY
ALL LEAD TO THE
SAME PLACE
ANYWRAY.

I LIKE
BATS! T
THINK THEY
ARE AMAZING
, CREATLIRES. 4

THERE IS
NO WRY I
AM WALKING
IN A TLINNEL

IT WILL
BEFINE. I
AGREE WITH
CHRISTOPHER/
I AM SURE HE
KNOWS WHAT HE
IS TALKING




THIS TUNNEL/
I CAN'T WRIT
TO LEAVE THIS
DRERDFLIL
PLACE AND
GO BACK

ALRIGHT,
I TRUST
CHRISTOPHER.

I AM SURE THE
TUNNELS ALL LEAD
TO THE SAME
PLACE.

GREAT
LET'S GET
GOING.

THERE?P




THAT
SOUNDS LIKE

SOMEONE  J
SCREAMING! A

TWO OF
MY FRIENDS
DIED AND MY
GIRLFRIEND
IS MISSING/
DID YOU DO

IDER WHRT
HAPPENED
TO YOUR

FRIEND/

YOU ARE
LYING/ YOU
HAVE BEEN

ACTING CREEPY

EVER SINCE WE

8 GOT HERE/



HELEN/ I
AM SO GLAD
THAT YOU ARE

HERE/ THIS
CRAZY MAN
KILLED OUR

FRIENDS/

s

VAMPIRE/ IT .
IS IN MY NATLIRE
TO FEED ON WERK
BEINGS/ITIS
NOW YOUR
TURN/




11IC LOUNUuUdLLUi;
by Paul Childs

Jimmy and Charley were engrossed in Saturday morning TV when the exciting adverts for toys and
sweets suddenly gave way to something much darker.

A bleak safety film, probably from the seventies Jimmy thought, depicted a fog shrouded railway
track with two small shadowy figures stood beside it. A tall man with a thick moustache and dark
eyes stepped out of the mist. He wore the peaked cap, long blue, silver buttoned coat and
pocket-watch of an antiquated railway guard.

“I am The Conductor. You will find me by quiet railways helping naughty children make their
connection.”

Two pale, miserable children stepped out of the mist.

“This is Suzanne. Her friends bet she wouldn’t take the shortcut. Now they won’t be teasing her ever
again.” The Conductor motioned to the boy “Darren was looking for his ball.” He smirked “I helped
him find it... and the 8:15 from Manchester.”

His face grew until his eyes filled the screen. In his left eye, the reflection of a train approaching a
child from behind, and in the other, a terrified girl who raised her hands to her face and screamed.
The camera pulled back as the shriek transformed into a piercing whistle.

“All aboard!” called The Conductor, now on a platform; the mist was issuing from an old steam
engine’s funnel.

The carriage doors sprang open and the children shuffled glumly onto the train. As it pulled
away, disappearing into a tunnel, The Conductor pointed directly at Charley (at least that’s what
it felt like to him) uttering “Don’t play on train tracks or it’s the end of the line for you!”

And then colour came bursting back with an enthusiastic advert for mouth-watering fruit chews.
“Charley... you’ll never guess what?”
“What?”

“The Conductor. He's real. Rob’s sister says her boyfriend seen ‘im down the tunnel entrance last
week.”

Charley’s eyes widened. “Shut up! He’s not real. It's just an advert.”

“I swear. ‘e lures bad kids onto the tracks where they get knocked down or ‘lectocuted, or somefink,
then ‘e takes ‘em straight to hell and drives ‘is train over ‘em... forever! Poetic thingy... justice innit?!”

“MUM! Jimmy’s scaring me!”

“Honestly, you two!” came a voice from upstairs. “Go outside like normal children and don’t come
back until lunchtime! And Jimmy... look after your little brother!”

As they rode their BMX bikes over the field behind the estate Jimmy said with a mischievous grin
“I know where we can play.”

kkkkkkkkkkkkkkk

The boys weren’t normally late when food was on the table so their mother was getting worried. She
sat down in the lounge, noticing that TV was still on. A bleak safety film, probably from the seventies,
was playing but she was too concerned to pay it any attention.

“I am the Conductor. You will find me by quiet railways helping naughty children make their
connection.”

Two pale, miserable children stepped out of the mist.

“Jimmy’s mother told him to look after Charley... But I took care of them both...”






S0 T spent w fivve with the ofer
wothers and duls avound the plantation

tedf wrient 1 wag vevyj

little tiwme " fathev did Wave was spentpunising we e v
A R et

™y fal‘v(er did vot feel tHe Sawe w@

A 4nd whten a litle food went
missigj from the House...

e was quick to accuse and judde. | S

‘ t(ick ﬁll to dispense s favourite fype oﬂustide.




T did vot see poor broken Vowuula
Wi i, e e .

Ttis vot...
a pleagant process.

eople said Vowda's drand
wother Had been a wittc- _
Viomuula said shte was ust clever. BESE
That was How Vlomuula knew j
How to vaise a tokolosie.

" For wost, the price o} raising a
"t‘okblashe_ (s oo Wic og-fw rvelative
wust die witiin oneear.

i\ Ay \)"
2 \ g

“te body will sheink fo fie size ofa.ﬂhild over fife vext
&w days, and bovte powder is then used to veavtimate it.

et e e e







PHANTASMAGORIA

.
PRESENT S: THE GRRYE ROBBER

HEY.. WHO'S THERE?/? HOW DID YOU FIND ME? HOW DID YOU MANAGE TO CRAWL YOUR WAY INTO THIS DARK CORNER OF
THE UNIVERSE? WELL, ITS ALL THE SAME HOW YOU 60T HERE, THE POINT IS..YOURE HERE, BUT NOW I SUPPOSE YOU EXPECT
ME TO CURE YOU LIKE ALL THE OTHERS DID..DOUBTFUL! THAT TYPE OF SICKNESS, THE KIND THAT BROUGHT YOU TO THIS
HAUNTING DIMENSION, CANT BE CURED, AND I CAN SEE THAT YOU'RE ALREADY TOO FAR GONE TO BE SAVED AS ITIS. SO STAY
AWAY AND KEEP YOURE DISTANCE OR T'LL CURSE YOU WITH HORRIBLE TALES OF GORE AND MADNESS..WHATS THAT? YOU SAY
THATS WHAT YOU WANT? TO BE TOURTURED WITH THE MOST GROTESQUE STORIES OF ALL TIME? STORIES THAT ARE PLAGUE
- NO PUN INTENDED- WITH THE MOST EVIL AND DEMENTED CHARACTERS TO EVER SAUNTER THROUGH THE UNDERBELLY OF
HELL? YOU WANT TO CURE YOUR DISEASE BY FEEDING IT? WELL IN THAT CASE, YOU AND I MIGHT HAVE MORE IN COMMON

THAN I'D THOUGHT AND AS SOMEONE WHO IS A GREAT BELIEVER IN TWISTED REMEDIES, I DEEM IT NECESSARY TO INTRODUCE
YOU TO A DEAR FRIEND OF MINE. HIS NAME IS EDGAR FREMONT, BUT YOU MAY CALL HIM ..THE GRAVE ROBBER! -

HURT, OR EVEN KILL? WHAT ABOUT SNEAKING OFF TO A CEMETERY AT THE DEAD
OF NIGHT AND SPENDING HOURS DIGGING UP GRAVES?




0T Y ) Y it — I

WORKING IN THE SHADOWY DARKNESS WITH NOTHING
BUT THE LIGHT OF THE MOON AND YOUR FEEBLE LANTERN.
(| I

>
4

\

HOURS ALONE IN A WORLD OF HAUNTING BLACKNESS,

WHERE YOUR ONLY COMPANIONS ARE A DERELICT

PARTNER AND AN ARMY OF CORPSES, WHOSE PRESENCE

CAN BE FELT LIKE A THOUSAND SILENT WHISPERS ON
EN THE BACK OF YOUR NECK.

WELL,
THATLL DO IT

THAT'S A GOOD
BOY, NOW GET
EDGAR, WE'VE OUTTA THERE AND
GOT CONTACT. LET ME FINISH UP.

\>
HEY WAIT

A MINUTE NOW,
I THOUGHT
YOU SAID--

THOUGHT I SAID WHAT? YOU
AIN'T READY FOR THIS PART
OF THE JOB, SO EITHER GET

DIDN'T MEAN
NO DISRESPECT. NO
SENSE IN GETTIN
YOURSELF ALL WORKED
UP, IT'M GETTING

QUT.

- .{_._ S 4 o
WOULD YOU |
4 DESECRATE THE
‘A LEGACY OF THE




ll

WOULD YOU STEAL THE POSSESSIONS
THEY PRIZED MOST IN LIFE?
v / | M b

SOME VULTURE AFTER THE
/f SMALLEST OF MORSELS?

yZ w7 -
{ MUTILATE THEIR BODY LIKE
|

/

\

ROOT THROUGH THEIR POCKETS
LIKE A HUNGRY RAT? N

TS =

EDGAR FREMONT WOULD, BECAUSE EDGAR FREMONT IS EVEN IN THE DARKEST OF
AN AMBITIOUS MAN. NOT IN THE TRADITIONAL SENSE CIRCUMSTANCES HOWEVER,
OF COURSE -NO HE IS THE SHADE OF A DARKER COLOR. il EDGAR MADE SURE TO FIND
THE SHADE OF PURE GREED, VOID OF HUMANITY. WAYS TOLIGHTEN UP THE
7T - i MOOD WITH A LITTLE "HUMOR". I

rd /Y g =] 1
YOU STUPID !y v Eﬂ
Y SONOF ABITCH. SN - / T e # YEA SURE
THOUGHT YOU COULD § 111 A LET'S GET GOING.
BUY YOUR WAY INTO } /) IMAISAIN  HERE's YOUR cuT

HEAVEN DIDN'T \ 4 MU FOR THE NIGHT.

AND ON THAT "LIGHT" NOTE, EDGAR AND
DWIGHT CONCLUDED ANOTHER SUCCESSFUL
NIGHT OF GRAVE ROBBING.

ITS BEEN A GOOD
NIGHT HERE DWIGHT. AINTYOU
NOW JUST FILL UP THAT Ml GONNA CLOSE
B, HOLE SO WE CAN BE
. ON OUR WAY.

LEAVE IT OPEN.
SON-OF-A-BITCH
IS DEAD, HE
. WON'T MIND




UNFORTUNATELY EVERYONE
7~ | HAS THEIR DRY SPELLS AND
~ | ALL WORK AND NO PLAY

MAKES EDGAR A DULL BOY.

1
{ ‘J ¢ |

| NO THAT'S NOT RIGHT. | | HE'S ALWAYS DULL. |

NO, IT MAKES HIM..WELL IT
MAKES HIM MORE HIM THAN
EVER, WHICH AS YOU CAN

I SUPPOSE THE FEAR OF A

DWINDLING LIVELIHOOD

SEEISN'T A PRETTY SIGHT.

CAN MAKE ANY MAN RESORT
TO DARKER MEASURES.

BUT THERE ARE ALWAYS OPPORTUNITIES FOR
CHOOSING BETWEEN RIGHT AND WRONG.




I‘ASSIFI

ED

DISHWASHER W :

Hogsation laoit/s ior an dqm.\er-ﬁ.em-a} Al
dereferences, B -30 |

B pEpiuie, Wan o

175 50
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| THREE DAYS LATER.

TRONICALLY, WE OFTEN SEE
IT WHEN TRAGEDY STRIKES.

EMO

a'a
S At

|| FORGETTING ABOUT THEMSELVES FOR A TIME, PEOPLE REVEAL}

— RS RRTT =

EXACTLY LOOK LIKE REGRET. IT LOOKS
MORE LIKE THAT GREED AGAIN, AND
EVIL AND HEARTLESSNESS AND...

AND REGRET..WELL NO, THAT DOESN'T
OH, WHY EVEN 60 ON?




I KNOW
WHAT YOU'RE
THINKING, BUT
ID ADVISE
AGAINSTIT. 4

OH YEA?
WHY'S
THAT?

CAUSE THIS

ONE MORE.

HERE GRAVEYARDS'
ALREADY BEEN CLAIMED
FOR THAT KINDA BUSINESS
AND I'M AFRAID THERE .
AINT ROOM FOR

T'LL TAKE MY

THERE'S A
THOUSAND GRAVES
AT THIS SITE, NO
REASON TO BE
GREEDY.

IAINT

GREEDY..WHAT
I DO HERE IS OUT OF
NECESSITY. ITS EITHER
THIS, OR TAKIN FROM THE
LIVIN, AND I FIGURE THIS
=\ KINDA THING DOES THE

LEAST AMOUNT

IGUESS
YOURE JUST

TO LEARN THE
HARD WAY.

GOING TO HAVE |

CHANCES GRANDPA.,
WHY DON'T YOU GO
BACK TO TILLIN
YOUR GARDEN, IT'S
LOOKIN KINDA
DEAD.




A WARNING NOT HEEDED BODES TLL FOR AND SO EDGAR RETURNS TO THE [ THIS IS THE FIRsT ONE.. W
THE TRANSGRESSOR, BUT THE ONLY WAY WORLD HE KNOWS BEST -THE LAND JHEtE — Ja;
TO LEARN FROM YOUR MISTAKES IS TO OF THE DEAD AND DEFENSELESS- =_32 s

MAKE THEM IN THE FIRST PLACE. BUT HE'S IN FOR A FEW SUPRISES.. —= ~Y

. e " 1
Can ) W

K| THE SECOND...




T AAARGHHHHHI! S
Ay S0 ,‘_‘!H.. ar

“’a ALAS THE UGLY SIDE OF
EDGAR'S LIFE WAS BOUND
TO CATCH UP WITH HIM.

BUT A LESSON LEARNED IS
HARDLY WORTH ANYTHING
WHEN YOURE DEAD.




ALL THE WHILE THE WORLD
CONTINUES TO MOVE FORWARD...

YET FOR POOR OL' DEMENTED y
EDGAR NOTHING REMAINS BUT] , /
SOME ASH ON A GRAVE AND A |/ /
FEW BONES IN THE GROUND.
AN EMPTY LEGACY FOR AND
EMPTY MAN.

v \g. A

YES MY FRIENDS, AS EDGAR FREMONT DISPLAYED SO NICELY FOR US, THE WAY OF THE LIVING
CAN OF TEN BE MORE HORRIFYING THAN THE WAYS OF THE DEAD -- EXCEPT OF COURSE WHEN YOU
ACTUALLY RUN INTO A CREATURE FROM BEYOND THE GRAVE LIKE A FLESH-EATING GHOUL! BUT
THERE'S NO HELPING THOSE CHANCE ENCOUNTERS WITH FATE IS THERE? AND I CAN ALSO SEE
THERE'S NO HELPING THAT SICKNESS OF YOURS BECAUSE YOU STILL DEMAND MORE GRUESOME
TALES OF TERROR. WELL FRIEND, YOU MUST LOOK SOMEWHERE ELSE FOR YOUR FIX--TM AFRAID I'VE
GROWN TIRED AND WILL NOW SEEK OUT A FEW QUIET CENTURIES OF SOLITUDE IN THIS DARK VORTEX
THAT ISMY HOME. SEE YOU SOON OR NOT AT ALL..TPD
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The Torpor
(H B

Bland Horror

| Walked With A
Chartered Surveyor
(PG, 1947, S) ****

Drag Me To Hull

This one's actually quite scary.
(1B 2009;:5) *HkE

Jacob's Ladder

& Bucket & Sponge

Documentary about a window
cleaner called Jacob. (S) (Rpt)

A Completely Empty

Field In England
Slightly more going on in this
than in the original version.
(15, 2013, S) **

Okay, You Can Look

Now Sequel to Don't Look
Now, in which nothing much

| happens. (18, 1973, S) *#**

The Actual Centipede
(which is not human
in any way) (18, 2009, S)

ok ok ok ok

The Hills Have Some
Nice Spots For A
Picnic (18, 1977, 5) #****

Hammer House of

Household Items
The umbrella stand looks
slightly sinister, but that's
about it. (S) (Rpt)

Normal Activity
Camcorders and security
cameras capture nothing at
all in this unterrifying parade
of ordinary stuff.

(18, 2007, S) **

Good for the heart. 7.00

Pulse Documentary : The
history of peas, beans and
lentils. (S) (Rpt)

American Bedtime

1000

ITTV

The Evil Clown Channel

Pennywise, Pound
Foolish Financial advice

from everyone's favourite pan-

-dimensional entity who looks
a bit like Tim Curry. (S) (Rpt)

Big Top Gear Featuring a
new family car which seats 26,
but has faulty hinges on all the
doors. (S)

Jestin' Time Tonight's
panel features a load of fools
spouting absolute nonsense
that's impossible to take
seriously. Politicians, eh? (S)

Mr. Jolly Lives Next
Door I'm Jelly. (S) (Rpt)
Spin A Dinner Date

Plate Dating game show in
which prospective dates must
cook a meal and then spin all
the courses on top of poles,
(for some reason). (S) (Rpt)

Spin A Dinner Date

Winner Plate Late

Late night edition of the dating
cookery game show featuring
previous winners, (for some
reason). (S) (Rpt)

Boy Meets Westworld
' He should've known some-
-thlng was up when his teacher

- sounded exactly like KITT from

Knight Rider... (S) (Rpt)

fﬂ:ﬁﬁ?'q Catfish in this episode, a

young man discovers that the
attractive 20-something blonde

T, . lady he's been having an online

1130

12.30

relationship with, is in reality a
dishonest marine creature with
prominent barbels. (S) (Rpt)

The Golem Girls Sitcom.
Episode One : Thank You For
Being An Anthropomorphic
Clay Homunculus With Roots
In Jewish Folklore. (S) (Rpt)

Hellyshopping (s)

13th Shocktober F Rl G H T DAY

The Immunity
cnannel

Imb—upucul Pmnl

Survival Post-apocalyptic
wildlife documentary narrated
by a mutant Andrew Sachs.

(S) (Rpt)

One Boy and His Dog
Mutant Herding. (S) (Rpt)

A Mutant Ivory Production 9.00

Damnation Abbey
Post-apocalyptic Edwardian
drama set in a large country
house. Stars that bloke from
The A-Team. (S)

The Last Office

Post-apocalyptic mutant
sitcom. (S) (Rpt)

Quantum Reap

Episode One. When the
afterlife becomes horribly
overcrowded, Death is sent
back through time to stop
various historical disasters
from occurring, thus reducing
the number of dead people
on the other side. (S) (Rpt)

Fist of Fun of The

North Star comedy show
hosted by revolting mutants.
(S) (Rpt)

Quantum Reap

Episode Two. Death is sent
back through time to prevent
himself from preventing the
historical disasters from
happening, when it's realised
that all the people who died
in them would be dead by
now anyway, and because
they didn't die when they
were supposed to, loads of
them have had children, who
in turn had children, who in
turn...etc;... Then they also
go on to die, thus making the
whole overcrowding situation

. a hell of a lot worse. (S) (Rpt)




The Weedee Mermai

Article & Illustration by Malecolm Rirk

Figure C(l):
The Weegee
Wermaid

The Weegee Mermaid, (also known as the Rab Sea-horse
or Gregor-Fish), 1s, as the name suggests, indigenous

to Glasgow's River Clyde. It 1s unusual among
mermaid-kind, being one of the few fresh water

species, (as much as such water can be said to

be fresh). although there is evidence to suggest

that the creature can survive just as well

in a salt-water environment, and has

itself been heard to remark "See me?

See the sea? Ah love the sea, me".

The Weejee Mermaid 1s quite aggresive

in temperament and has been known to

headbutt fishing vessels which it believes

to be encroaching upon its territory, to the

extent that it frequently incurs injuries to its

own cranium. To counteract this self-destructive
tendency, it has developed the ability to craft
makeshift bandages out of suitable pieces of
flotsam. Further to this, it is also in the habit of
ruining fisherman's nets, from which it makes vests.
Why it should do this, is not known, as the garments
would seem to offer little in the way of warmth or
protection. The best guess on offer, is that the creature
is making some sort of fashion statement.

It is often seen brandishing a rolled-up
newspaper. Again, this is a source of

puzzlement to experts on anthro-piscine

matters, as such a periodical is of little use

as a weapon and prone to sogginess, (and

other such species show little interest in current
affairs), though there are reports of the Weegee
Mermaid feasting on smaller aquatic life which it
has placed between the pages of the paper, which
it consumes with a side-serving of small slices of
potatoes. Nobody knows where it gets those from.

Despite its feeding habits, such 1s its antagonism

towards fishermen, that it will scare away fish it would
otherwise view as a potential meal whenever it sees a trawler
in the vicinity, warning the aquatic creatures of the dangers of
becoming potential buffet food with cries of "Tongs, ya bass!"
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THAT 2aMN — g y ; “ g NO/

PRIEST/ HE 7 _ AAlEEEL/

SET Us LFY

SOMETIME LATER AT A NEARBY
JUNGLE CHURCHYARD...
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e o g ":Nn,:,pl —\ T e 3 i mgj%-

I100. THE LocALS
ONCE WORSHIPFED

THE STATLUE UNTIL OUR

—_— —— EENEVELONT CHURCH :
) f SHOWED THEM THE
f 1 == i s LIGHT. y e U
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e (4 AN N ' ~

A BEWARE THE WE'LL FEAL WITH
GUARDIANS. SUCH e Tratyia
PLACES ARE RARELY % .
2 THA ALL I ASK AZAIN, FRIEST
2 iy LI ASK LNDEFENDED %

YOU PRIEST. 1S A SMALL
PONATION TO THIS

i POOR PLACE WHEN

e . — S YOU RETURN. =

e J — o = .
i e / B~ % ; ¥ Sl
’ = g < =
|' _— - J caer | _ & 1A . .
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MASTER,
IXQUITZL!

]

SEND MORE
FOOILE TO BE YOUR
FOOP 50 70U CAN GROW
STRONG AGAIN AND
FEAST UPON THE
WORLD!




el T < THE SCENE OF A |
N ‘ | DOUBLE KILLING..! |

N AN ABOMINABLE CREATURE

HoLDs THE BLOODIED BoDY
QF AN OLD MAN...

L Hours EARLIER. . For TWO WEEKS, EVERY YEAR

| SR Y T rl 0 0, Y T He Los Up His OFF-ROAD...

| THE DRIVER oF THIS HEAVY-PUTY AND HEADS INTO THE WILDS

VEHICLE 1S MERV SHILLINGER, To HunT THE RAREST of BEASTS|,
A MERCHANT BANKER From OHIO ”




(S THIS THE ROAD To CREEKY BOG ¢
| COOLDN'T SEE ANY SIGAS...

e, Sil,..
BUT THERE'S
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| SomEHOW KNEW THIS
MUST BE THE PLACE !

NOW, WHAT HAVEYWHAT 1 >IT'S THAT
WE G... ROLD TImER FRom THE
\ i GAS STOP..!

HE WAS WEARIN' SomME
KIND OF ANIMAL PELT!




He MUST'VE BEEN TRYIN'
To ScARE me OFE!

SKUNK-APE, MARSHMAN, BIGFoOT...

T e CREATIIRE 1S KaAOLN BY MANY
1o “INEITIVISLE 1.0 INIVV VIV 27 1 WY s

DIFFERENT NAMES THE WORLD OVER...

BUT To THE LIFELESS OLD MAN
IT NOW CRADLES IN ITS ARMS. ..

THIS CREATURE WAS SIMPLY “FRIEND’
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Horror Kids : Midnight H ar Max

i ke A . l ' ¥ b "

The Minuet Macabre by Ric Chamberlin




Shining Pyramid by Nicolas Krizan
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Houdini by Nicolas Krizan



Nosferatu The Vampyre by Malcolm Kirk
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Synerinatten by Nicolas Krizan



% ) trophied hody tissue
/-aused hy underuse
AW Tower in the clouds
<O ncked in the tower

-1 R IY = ‘Che aothic prince shall pray
‘- e 7 pld me tightly
hy Paul Bradford SN Taok to the black su
@uponaraphy by L=y e dhinh in the sky

Gary Scott Beatty N~ See my hody shiver

AN NN Bare my only son
oo g In the tower
Che tower of the decayed

—@he gothic prince has prayed

it you died
O V- Ny And F am left alone
) Nahody to lonk at
Nuohndy to share my throne
An the tower
The tower of decay
The gothic prince shall pay

(/& prked in the tower
(TN With no means to escape
< Anoking for an exit
“Hut there is no way out

From the tower
@he tower of the decayed
@he gothic prince has paid
@he gothic privce is dead
Nudead

2000 3 am all along now
S T fust sit and pray
N Yray for the day
~ @he day that 3 shall be free
Free from the tower
Che tower of decay
My undean flesh
Rotting away

A M
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